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The article deals with the semantic and stylistic
characteristics of the English interjections, the author gives
some examples from the stories of Ch. Dickens and S.
Maugham.

The basic lexical meaning of interjections is an
emotion or will expression, or in most cases the
combination of both. The peculiarity of interjections is
expressed by their general meaning which they express,
and by the lack of their nominal function. This
peculiarity is vividly seen in the interjections which are
formed from the words and word combinations that
belong to the notional parts of speech, but after some
emotional changes the transfer into the emotional signs
and lost their primary logic meaning'®’. [1, ¢.104]

Thus for comparison: the word ‘god’ in the
following examples:

1. «..it may be that at the end 2. Something dark
had risen of it he'll find what he's from the sofa in the far
corner seeking». A word of — horror — « What's that? » in
her family escaped her: God. (S. Maugham. The
‘God!’razor's edge). [9, ¢.203]

The word God has different functions according to
the context; in the first - god is used in its subjective
meaning and in the second example it is used as a word
expresses emotion. The word god has no subjective
meaning, but it expresses the definite meaning- an
emotion of fear. Semantically all interjections are
divided into emotional and imperative [2, c. 110].
Among emotional interjections like ah! Oh! God! Which
express joy, fear, trouble, there is a special group of
interjections which express the emotional expression of
the occurring real situation from the side of the speaker.
For example Bravo!- approval, fie! - ocyxnenne,
fiddlesticks - mpeneOpexenuennp. This group is so
called emotional- evaluative interjections could be of a
special interest, because those emotions have intellectual
character, it means that the emotional language cannot
be separated from intellectual. [3.c.459]
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Eg.: «What's this about Dartie?» repeated James.
«He's gone bankrupt». «Fiddle! » (J. Galsworthy. In
chancery).

«Among emotional interjections we can
differentiate interjections with very wide emotional
meaning and those of the limited emotional meaning. [4,
c. 488].To the first group belong such interjections as
ah!, oh!, god!,which express different emotions and also
intellectual processes( guess, reminders, thoughts) For
example ah! Can express admiration “...Annete is a
good daughter. Ah! what a jewel of nature». (J.
Galsworthy. In chancery).

Grief — Ah! What a sad blow to his father and to
them all. (J. Galsworthy, The man of property); guess -
,One of his boots is split across the toe." Soames stared
at her. ,,Ah! he said, ,,of course! On his beam ends". (J.
Galsworthy. In chancery).

In the real speech the meaning of interjections can
be expressed by the intonation of the situation. In the
speech of the literary text the meaning of the
interjections is understood by the context. To the second
type belong interjections of narrow semantics with fixed
meaning. Eg., hurrah! Can express joy, happiness; alas!-
only pity. The big place in this group is given to
interjections like bravo!, bah!.

In this group there are also idiomatic interjections
my foot!, my eye! (express the dislike of the speaker),
the cat's whiskers (pyjamas) , eye gods and little fishes!
jumping great Moses! (expressing surprise) etc.

So, imperative interjections can be divided into the
following groups [5, c.87]

1. Interjections which express command — eg.
Come! (to do any action), hush! (be silent), well? (a wish
to express smth), go it! (approval) etc.

,»3o0 it, go it!, two to one on the favorites. (W. S.
Maugham. Cakes and ale).[9,c.109]

2. Interjections like hey!, hi!, hallo! (hello! h'llo),
look! here!, look here!), serve to call for smth. Their aim
is to attract listeners attention to the reply.

,Here, Job, where is that fellow?" (Ch. Dickens.
The posthumous papers of the Pickwick club).

3. Interjections, expressing exhortation, eg:, now!
there!, come!

Napoleon. "Come, be calm (petting her). There,
there my girl." (B. Shaw. The man of destiny). The
semantic meaning of imperative interjections in the real
life situation is defined by the specific intonation of the
speaking people and in the literary speech it is defined
by the context. Eg.: Sartorius (bracing himself, hostile).
»Well?"
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Lickcheese. ,,Quite well, Sartorius, thankee."

Sartorius. ,,I was not asking after your health, sir, as
you know, I think, as well as I do. What is your
business?" (B. Shaw. The widower's houses).

Here 'well' is used as an adverb with its subjective
meaning and as the interjection without any meaning.
The meaning of these words is expressed by the situation
of the speaking people and by the context. Concluding
all given above, we can say that all facts show that the
basis for the wuniting emotional and imperative
interjections into one word category is the absence of
subjective meaning. The words, which were formed
from the notional words and lost their primary meaning,
prevail. [6, c. 71]. Imperative interjections include words
which are used to call animals and bird: boo, whoa,
pussy pussy, shoo etc.

The most part of interjections contain words which
are formed from notional words, word combinations.
The class of interjections is constantly expanding by new
word forms which appear by the emotional change of the
notional words. The process of interjection sing is
spreading among words that lost their primary lexical
meaning which is gone away with the help of emotion
(eg.: interjection “fiddle”, came from the word which
expresses the ‘action of doing unnecessary things’.
Among interjections there some which were formed
from words that don’t lose their primary meaning. (eg.:
'hear-hear!" — interjection expressing approval, came
from the verb “hear” —cnpimate). The sources of most
newly formed interjections are cultural expressions,
traditional formulas, abusing words, slangs and others.
After analyzing all interjections we can say that there are
many reasons for many notional words to be transferred
into interjections. But it’s not correct to think that any
word or word combination can be changed into
interjection. Eg.: the word ‘Fire’ cannot be transferred
into an interjection, because it doesn’t lose its primary
subjective meaning. «The transference of religious
words and expressions into interjections is happening,
because they are often used in different everyday
situations and as the consequences they lose their
religious emotions» [7, c.69]. This process destroys the
subjective-logic meaning of the word and it leads to the
change of the word into the emotional interjection. The
appearance of the new emotional meaning in
interjections, words and word combinations leads to the
appearance of new words which may substitute them and
they have different stylistic and social character. For
example, the word 'God!' may be expressed as 'Gosh!',
Golly!, Gad!; the parallel with Christ! — cripes!; Jesus!
may be used Gee! Jeez!; Jesus Christ — Jee whizz! etc.

Interjections like by God!, by Jesus!, by George!—
ellipses from primary swear expressions: / swear by God
(by Jesus and others.); my word! — from- upon my word
etc. There are their euphemisms like my gum! (instead of
my God!), by Gosh! by gad!, by golly! (instead of by
God!) etc.

As far as interjections which are formed from
abusing words like damn! and the devil!, have negative
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and abusive meaning in speech, alongside with them
appeared their euphemisms as dash!, the dickens! etc.
Interjections formed from abusing words and
expressions differ from other interjections by their
intonation and meaningful hues, and also by the variety
of syntactical functions. Interjections came from slang
like jumping Moses! («mpsiraromuitMoncei»), sweet
Jesus! («cmanmkmit (mmnbiid) Mucyc), the cat's whiskers!
(pyjamas) («KOLIAYBHYCHI» WIH «KOIIAYBSITIKAMA)
have a funny character. They express surprise,
impatience, admiration and other emotions [8, c. 46].
The analysis of the language material allows to open the
ways of transference of different other words into
interjections. So, emotional function of the interjections
like fiddle!, fiddlestick(s)!, nuts!, rats! shucks!, bosh!,
which are used for expressing negative meaning to
smth., is developed on the basis of the primary
subjective logic meaning of homonymic notional words.

Stylistic characteristics of the English interjections.

Like many words of lexico-grammatical groups,
interjections are different by their stylistic character. To
different stylistic groups the following interjections
belong: by Jove! (belonging to literary style); archaic
word Hark!, lo!; slang interjection my foot!, jumping
great Moses!; vulgarisms damn it!, confound it!;
dialectics bly me! gam!; professional words avast!,
ahoy! etc. Stylistic differentiation of interjections makes
the speech rich and spiritual; give the individual
characteristic of the heroes and their belonging to the
appropriate social group.

When he opens it (the door) he is confronted with a
dainty and exquisitely clean young Japanese lady in a
simple blue cotton kimono. He gets out of her way
deferentially and apologizes).

The Japanese lady. ,,Garn! Don't you know your
own daughter"!

(B. Shaw. Pygmalion)

Doolittle (exclaiming) Blyme! It's Eliza!

Higgins (simultaneously) ,, What's that"!

Pickering “by Jove"! (B. Shaw. Pygmalion)[9]

'‘By Jove!', used by the colonel Pikkering is the
characteristic of the educated person, ‘bly me!’ and
gam! are typical for the London worker and his daughter.

Authors use interjections to characterize the speech
of the personages. For example, Michael Mont (Forsyte
Saga) is using slang interjections as- holy Moses!, my
hat!, my gum!, professor Higgins (B. Show, Pygmalion)
used abusing interjections like damn!, the devil! and
others. With the help of them readers may understand
what kind of people were they.

Jlurepartypa:

I'epmanoBuu A.M. MexnomeTus M 3BYyKONOJpakaTelbHbIE
cioBa B ctwiie M. [opbkoro: ¢6. cr.- JI., 1962.- C. 104-119.
Ba6enko JI. I'. Jlekcuueckue cpenctBa 0003HAYCHUS SMOLIUE
B pyc.sa3bike. CBepanoBck: M3n-Bo Ypai. yu-ta, 1989. C.110.
T'anpniepun M.P. Odepku 1O CTUIMCTHKE AaHIIIUHCKOro
si3pika. M., 1958. — C. 459.



[ MN3BECTUS BY30B, Ne 10, 2014 }

KynunA.B. Kypc ¢pa3zeonornu cCoBpeMEHHOTO aHIIIHHCKOTO
A3bIKa: Y4. 10C. JUI MH-TOB M (ak. MHOCTp. A3.— 3-€ u3l.,
crepeotnir./ Jlyona: ®dennkc+, 2005. — C.488.

[IBenoBa H. 0. «MexnomeTust Kak rpaMMaTHUECKH 3HAUH-
MBIl 2JIEMEHT MPEIoKEHHsD//«Bonpock!  sI3bIKO3HAHUSY.
1957 -Ne 1.-C. 87

SheilaMarieHopkins “BrokenPromises”. 1998.

Kaneuny E.IT. Ilepexomnble sBieHHS B 00JacTH wvacTei
peun.— Cepuiosck, 1977. C. 69.

8.

9.

I'ypesuu B.B., Teopernueckas rpaMmaTvka aHIIMACKOTO
a3bIka/CpaBHUTENbHAS TUIIOJIOTHS aHIJIMHCKOTO M PYCCKOrO
SI3BIKOB — M., 2003.

George Bernard Shaw. Pygmalion— (New York City:
Brentano’s, 1918), page 109.

10. William Somerset Maugham, Cakes and Ale: or, the

191

Skeleton in the Cupboard W. Heinemann Ltd. (UK); Garden
City Publishing company, Inc. (USA),(1930), C. 203.



MN3BECTUS BY30B, Ne 10, 2014 J

Tyakyeea B.T.

KbIPT'BI3 YIIYTTYK BAAJIYYJYKTAPBI APKBLI1YY
TAPBUAJIOO — AKCOO AJIIBIHJIA

Tyaxyeea B.T.

BOCIIMTAHUE HA HAIMOHAJIBHBIX HEHHOCTSIX HE JOCTUI'AET
KEJTAEMOHM HEJIN

V.T. Tulkueva
EDUCATION ON NATIONAL VALUES DOES NOT REACH THE DESIRED GOAL

VIIK: 371.96.36

bepuneen maxanada Kuipevls 2au, Kulpevls Mamiexke-
munoe orcawiaean OawKa YIymmyH OKyA0epy O0a Kulpabl3
INUHUH YIYMMYK 0AanyyIyKMAapbll CaKkman KaayyCcyHa Hana
Jrcawl MyyHOapovl owon 0aanyyiyKmap MeHeH mapousnioo2o
MUNOEMMmyyayey KapaiaH.

B Oannoii cmamve paccmompeno 60npochl 80CHUMAHUSA
MON00020 NOKONEHUS KbIP2bI3CKO20 HAPOOd npedcmagumenel
PA3HBIX HAPOOHOCMEN U 0OSA3AHHOCMb B0CNUMAHUA 6 OyXe
HAPOOHBIX MPAOUYULL.

This article deals with the problem of upbringing young
generation of Kyrgyz people and the responsibility of other
nationalities which live in Kyrgyzstan to keep the valuable
national traditions of Kyrgyz people.

KoIprei3 onu ayiiHemery 5H OaWbBIPKBI SIACpACH
SKEHAWTH JKOHYHAO® WITePKH TapbIXx OeTTepuHIe
YareUIIBIphUIraH. KeuMeH TypMyll jkaHa KamlOOHYH
TYpAYY KaTal IIapTTapblHBIH KBIpJaanjaapblHAa YOH
TapbIXbIi JKa3Ma JICTEJIMK )K€ aTailblH K003 MMaparTap
KanTeIpOaraHbl MEHEH KBIPThI3Aap ATa KypTTYH
SPKUHIWTH YYYH KaHBIH, JKaHBIH as0aii, MekeHmwu,
QJIIMH BIHTBIMAK OUpUMIUTHH, ATa-0abamapaplH HapK-
HYCKaJlyy CaJTTapblH, yIYTTYH HaMbIC-apHETHH BIMBIK
cakrar, OMHWK TYTKaH THKTYY, TYNTYY KaJK 3KCHIUTH
MYHO3IeJIToH.

JyliHeHYH OapAbIK 3JIEPH CBIAKTYY 3J€ KBIPTBI3-
ApABH a 349 Oup KalTadaHTBIC ©3redeiyKTYTY, aHBIH
KBUTBIMIAp OO0 TapOMsUIal KeJIreH pyXui — bIiiMaHTa 33
00JITOH MYHO3Y 0ap.

Typayy Tapuxuii KeIpiaania THIHBIMCHI3 KOYYI
KOHTOH OO0p TYPMYII THPUYHINKTHH aWbIHAH KBIPTHI3
M ypHaKTapblHA Yyiyyra OOJTOH ypMar, KHYYYTe
OOJITOH BI3aaT CHIKTYY XaWbIll TapOMSCHIH 3CTEIUKKE
TOKITON Yadmnai KanThIphIT KenreH. KpIprei3 am 6ackin
OTKOH TAapBIXBIH HApK HACHIIH, KOPKOM ©HOpPY, 003eKH
YBITapMAadbUIBITEL, achlI 3aT MaJaHUH 106J16TTepY, THIIH,
IUHA MEHEH pPYyXaHWi OaiybIkTapra 33 OONroH Kallk
SKEH/IUTHH JaJIACI KeleT.

Baitpipkel  0abanaphiObI3  ©3M6PYHOH MYPYHKY-
JIapJIaH TAaJIAM aJIbIN, OCKEM YIOIIKAH/IBIKThI, BIHTHIMAK-
TBIKTBl JOCTYKTY JKaHa Oamika JJiep MCHEH THIICK-
TEIITUKTH, M JKEPH YUIYH OCpPHITCHAMKTHU, 3p a3aMaT-
TBHIKTBI, aKBUIMAH/BIKTHI, YIYYIYKTY, HAPKTYYIYKTY, KEH
MEHIIAYYIYKTY, KEMEHTePAUKTH, aJIeH-aXJIaKThI, CaJITKa
alNaHbIN, capbl MaiIaid cakTal, epHeryH OHYKTYPYIL,
YIUIyJl KYHT® YE€WHH TApBIXTHIH Tap KaldbIrai, Talrak
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KOUYYCYHOH OTYI, SIAYYIYK 3cTadeTachlH MyyHAaH-
MYyHTa 6TKOPYII OCPHIT KEIHIITH.

ByTkyn nayiHeNyK UMBMWINM3AIUSA KBIPTHI3 AIUIHH
Kaiipa sxkapaTyy 3pkuH KsIprei3 Pecrybnukachia axxapar-
TBl. MaMJeKeTHOM3IMH 63 alAblHYa eJKe O0olyycy,
AHBIH MaMJICKET KaTapbl TYNTONYYCY JKbIHBIPMA JKbLIAAP
apaJbITBIH/A 30PTOIOH HYTYHA TYIIYY/IS.

JKaHpl MaMIeKeTTe JAEMOKpPATHS OPYH ajblm, Ou3-
JIUH KBIPTHI3 SKEHUOU3, OU3IMH MEHTAIUTCTKE BLIAWBIK
HapK-HACHINOW3, MaJaHUATHIOBI3, KOPKOM UbIrapMaOkI3,
aHBIH WYMHJE CalT-caHaa, TapOus, pyXuil 6aaxyymykrap
VHYTYJIYI KeTe a3a00/10. busmuH aTta-0adanapbiObi3
KaJTBIpraH TapOWAJIO0 CHCTEMAachl COBETTHK JOOPIO
OmnMruHAe Malbl TYTOHYN OapaTKaH YBIpakTai apaHgaH
30pTro JKaHraH 3je. BYryHKY KBIpThI3gapablH WiITepTeACH
TapOMsUIOOA0 OpIy UOH O003€KH YbITapMaYbLIBITHI,
MaJIaHUATHI, pyXaHWH OaanyyiayKTapbl KaifpajaH jkaH-
JMAHIBIPBUTBI,  KOOHOPIY3 Mypacrapra KeHyJ Oypyia
Oarrabl.

Keipreiz okymymryycy JKanwsioekoB XK. «OTkeH
Ma/IaHUSTTHIH KCTUIIKCHIUKTCPUH KCHUPH Naiananyy
JCKUTE KaWpbULYy 3MeC, YHYTYJYI KalraH WHTEJUICK-
TyalablK 0aalyymyKTapAblH KaiipagaH KapaJbIIibl,
JKaHbl OaaXyylayKTapasl TY3YYyZAe ajapAsl dYblrapMa-
YEIIBIK MEHEH KOJJIOHYY KaTapbl TYHIYHYY Kepek'®» —
JIeT, OTKOHAYH MYypacTaphlH MaijajaHyyHy >KaHaara
Kapara YBITApPMAYbUIBIKTYy HWII  alblll  OapyyHY
3apBUIABIK KaTaphl TYMIYHAYPYH KEIUM, ©TKOHAOTYIeH
a3pIpKbl  3aMaHJBIH HJCSIAPBIH, OACKBIYBIH  JKaHa
ebenrecyH TaOy MypJarbiHBI )KaHa a3bIPKBIHBI OMPHUK-
TUPUII, OIIOHIOW 3JIe alapibsl aXKBIPATHIN TYpPraHIbI-
TBIHBIH JAIWIA. BYIYHKY KYHI® KBIPTBI3 YIYTTYK
OaamyynmyKTapelH  KalipaJaH  SKaHZAaHIBIPYY  YYYH
KONTOreH WII ajbll OapbUIbII KATKAHBI MCHCH,
OaaphIObI3ra MajbiM OONTOHJOW TOMYK TYPHIO HIIKE
amIbIIBl KBIMBIHTA Typyyzaa. OmeHTce na MakTaHaapra
BUTAMBIK YIYTTYK Kaaga-CalTTapAblH IKaHJAHIIBIPHI-
JBIIBI, OO3CKH YBITAPMAYbUIBIKTBEIH OHYTYIIYy JKaHa
VIYTTyK KHHUM, OJIIONK KOpPKeM 6©HepY, acbul 3aT
MaJIaHu#l [1OJNIOTTOPYH, THIW, TUHH MEHEH DPYyXaHUH
OalIBIKTapBIOBI3 JKONTO TYMIYI KeJIe JKaTaT JeceK
60JI0T. AJ Y4YH KenTere HapakeTTepAM KacaraHblObI3
MEHEH 3aMaH TajJadbl e KOOMJIYH TaHJ1oocyOy, alTop
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