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Maxkanaoa Keinapa Hcabaesanwvin “Howy snem” ammyy
BIPLIH MAI000 APKLLLYY aAI0apOblH KOU2OUnyy Mmacenenepu
JICaHa anapoviH coyuanovik abanvl uzundenem. Kpumuxanvix
Mandoo GemuHucmmux 6azvlmma HCypey3yayn, bipovl Kblpebi3
MUNUHEH AHEIUC MUTUHE KOMOPYY 63204ONIYKMOpPY Od KdM-
moiiean. Kvlpeviz asandapvinbii abanvl JHCOHYHOO ubleapmaod
bepuneen uoesHbl CMUTUCIMUKATBIK KOPKOM CO3 KAPAdCamma-
PbIH MAn000 apkoliyy mepeHoemunun usuioeHem. blpovl
JHCAHA  AHBIH KOMOPMOCYH NUHSBUCUKANBLIK HCAHA a0abut
JHCAKMAH MANOOO MEHEH KbIP2bl3 AKbIH AAN0Apbl NOCMCO8eN-
MUK Ol MOA200NIOPYH HCAHA AANOAPObIH UOSHMMYYNYSYH KaH-
odatiua 4azeliobipeauvblH 6aamoo02o 6010m. AKviH aandapovin
ubieapmanapel  apreinyy Keipevisemanoaevl  ghemunuzmoun
6CYn OHYeYYCYH O0d AHBIKMO020 MYMKYHOYK anaowiz. Pemu-
HUCMMUK KPUMUKATBIK 6a2blmma mandoo asanoapobl KOOMUY-
JIVKKA Kapulbl Y2ymmee dMec IKeHOUSU JHCAHA AHbIH MAKCAMbl
asanodapovin coyuanobik abanvinan kabap bepun, anapobiH UYKU
OYUHOCY, Ol MON200NOPY MeHeH DONyuyyeo bazvimmancanvl
9CKe anbIHam.

Hezuszu co306p: no33us, KpUMUKAiblK aHaius, memago-
pa, nepcoHuurayus, coyuanrovik adan, GeMuHuUCmmux Ko3
Kapaut, SKCRAUKAYUL.

B smom uccnedosanuu packpwieaiomest dceHcKue npoo-
JIeMbl U COYUANbHOE NONONCEHUE JICCHWUR 8 0Dujecmee uepes
cmuxomeopenue « oy snem» Kuipewizcko2o nosma [ocunapbel
Hcabaesou. Takowce npednazaemcs Kpumuieckuil anaius cmu-
XOMBOPeHUsl ¢ (PeMUHUCMCKOL MOYKU 3PEHUsL U €20 Nepegood ¢
KbIP2bI3CK020 HA aHAUUCKUl. AHAnu3 cmuxomeopenusi 0CHO-
6aH HA OOBICHEHUU HEKOMOPbIX NPOOAEM, ¢ KOMOPbIMU CIA-
KUBQIOMCSL  KbIPSbI3CKUE JCCHUUHbL, NYmeM MUameibHo20
umenust U 0ObIACHEHUs. MeMbl, NEPCOHANCEU U CIMUTUCTIUYECKUX
cpeocms, UCHONb3YEeMbIX 6 CIUXOMBOPeHUuU. Dmo ucciedosa-
HUe OCHOBAHO HA UCCAEO08AHUU MO20, KAK KbIPSbI3CKUE JICEH-
WUHBI-NOIMbI 8 NOCIMCOBEMCKUL NepUuod co30arom npousseoe-
HUSL O JICEHCKOU uOeHmuyHocmu. Ananuzupys pabomol dcen-
WUH-NOIMO8 U NOIZUU O ICEHUJUHAX, Mbl MONCEM ONPeOeiuns
hemunuzm 6 Kvipevizckom obuecmee. bonee moeo, ¢ cmamove
ananusupylomest Kyaomyphvle ocobennocmu Kvipevizemana u
UX GIUAHUY HA COYUATILHOE NOLONCCHUE ICCHUIUH.

Knrouesvle cnosa: nossus, kpumuieckuti anau3s, mema-
¢opa, nepconupurayus, coyuarbHoe noaoNCeHUe, HeMUHUIM,
IKCHAUKAYUS.

This research explores women issues and their social
position through the poem My Grandmother by Kyrgyz poet
Jypara Isabaeva. It provides critical analysis of the poem from
feminist perspective and its translation from Kyrgyz into
English. Critical analysis of the poem is based on the
explanation of some issues faced by Kyrgyz women by close
reading and explication of the theme, characters and poetic
devices used in a poem. This study is based on discovering the
ways in which how Kyrgyz women poets in post-Soviet era
create works of female identity. Analyzing the works of women
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poets and the works about women, we can define feminism in
Kyrgyz society.

Key words: poetry, critical analysis, metaphor, personifi-
cation, social position, feminism, poetic devices, explication.

This study is based on discovering the ways in which
how Kyrgyz women poets in post-Soviet era create works
of female identity. Analyzing the works of women poets
and the works about women we can define feminism in
Kyrgyz society. This type of feminism manifests in the
form of protest against oppression, women’s (mainly
domestic) roles, legal rights, and private and public
liberties.

While feminism as “the belief and aim that women
should have the same rights and opportunities as men; the
struggle to achieve this aim (1, p 210), “organized activity
on behalf of women's rights and interests” (2, p.309) helps
us to identify feminine issues, feminist criticism
introduces us to explore and analyze how women are
represented in fiction, how the text discussed gender
relations and differentiations. Feminist critical approach is
a powerful base to unify the position of women, that they
can be “read as women, write as woman and interpret
works of literature as woman” (3, 76).

The meaning of “reading as woman” is the reader’s
awareness that there are important differences on the
meanings and struggles over the meaning of literary
works. Reading and interpreting poems with feminist
perspective is crucial to understand the message of the
poem. Ruth Robbins stated that “feminist literary criticism
places women at the center of literary-critical discourses: a
critical practice committed to struggle against patriarchy
and sexism, not simply a concern for gender in literature”
(5, 14).

From time immemorial, women are generally
trapped in their homes and perform domestic chaos and
duties. Nature and the society have given them roles as the
home keepers, ethical keepers for the home and for the
entire society, as well as house wives for their families.
The roles as house wives meant to bear children, and take
care of the young ones as well as submitting to the hus-
bands. Time passed, but social position of women remai-
ned the same. Socially, women are considered weaker
hence unequal to their men counterparts. Their key pur-
pose was and is to look for a husband, give birth and take
care of their husbands.

Women's status is still a complex issue nowadays
and a hard-to-define subject. Around the world, women's
status in each society and culture varies in different ways.
In some societies, women's status improved gradually,
while in other, it declined or remained unchanged.
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As for our society, we are gradually retaining it, by
pursuing to show our academic competitiveness, seeking a
seat in the workplace to be considered for a staff position,
and thriving in the fields of occupation we have chosen.
This research paper will discuss certain variables like
motherhood and marriage that slow down the process of
self- realization of women in the society. Moreover, we
will focus on Kyrgyz cultural peculiarities and how they
affect women's social standing.

«4OH SHE»
Kvinapa Hcabaesa

Byx mywyn, vriinan scamoin cenu scmeoum...
Ky3 mywyn, xoyyaym sicas amec menun!
AHncaiivin apepketimun, SHexebail,

Auinanvin, uebenence snecmepun.

Canaanap meiny yuKymoy 0yzam 0acolH,
Tanaanap, moonopoy awvln yuam JHCamvim:
Muinaxeti bana wazvim, 6U30uH avivli,

Amnan 0a menu wiaapea y3amkaubsiH.

Owionoo, anakemoun ke300epy aii!

Hwenum, ymym, mMaspum moayn mypea,
Kyaymyw 6oneon menen scypocynyH,
Yuynoa oup ybaiieim konyn mypean!
Anmxkenu, "Kei3 srcamansl keipoo” bonyn,
Maea smu 6awika mazovip bipooioOHYN,
O3yHO6H, OANANBIKMAH, AULLIBIMOAH,
Yzazam okyy aneauxwvl ceinoo 6onyn!
Konoopy!.. Anaxemoun xonoopy aii!

Han sicankan, man da baxkan, ovox sicakkan!
L Iyyoypan mypyyuy one araxkamoi,
Teinbimcolz mapmran myuulyx, blCblK-cyyKman!
Vaoan yuyn uviewin owon kymny,

Kapaanvim kapecunyoen y3ynoy sne!
Kawoonyn scaneanovievit, anakebail,

An ke30e Kbl3bly Katloan myuyHoy ie?
Kynyx 601! oeuy sney kyilyknoeon!

Kycanyy xapauycyy spmenume,

Kapexme menm-xanm moneon ymym meren!
Kawoo - scon!

Kawoo - mypmyws, mymoenoocon!

Kybanviu, kaiievicol 0a myzenbezon!

bByeyn cen srcoxcyy ana!

A MmeH- ceHOell SHEMUH JHCONHCONOPYH MY2on10026H ..

MY GRAND MOTHER

By Jypara Isabaeva

Crouching,

Shed I tears in distress,

Sticking to your envisage ...

And fall to me has brought melancholy and stress!
No matter when, but mom, it hurts

When [ see your envisage.

Memories make rude intrusions into my spotless
dreams,

Fields are scattered shadowing the rocky hills,
There’s my childhood, my countryside!

The place from which,

You, my mummy, let me stride.

If I indulge into my memories her eyes,

With trust, and hope, along with tenderness
welllined,

1 see a sinking-feeling in her semi-smile

Though she endeavors her uneasiness to hide!
Since, It’s always time to venture out for girls,
following the pre-determined course,

I broke away from you, my childhood, and from my
place of birth

Oh, these hands!

My mother’s hands!

That baked breads and cattle grazed!

Oh, these fire-kindling hands

Along with flats, yet withered

In all that labor and bafflements.

That day, when I had left my nest,

Vanished from my sight your silhouette!

How could I know, then, mom,

That world would be so fabricate?

To run the race against the time, that flies on wings
of lightning,

To be as hard as nails and mighty would you on me
opine!

And with orbs abounding reverie

You taxed about my day to come!

Life- is a journey!

Life- is a fate, yet doubtful!

1t’s a gaiety and a ceaseless doleful,

Mom, today you are gone,

But I became a mom like you,

Holding kids as one!

Critical analysis to a poem My Grandmother by
Jypara Isabaeva

We all know that a mother has a very special place
in the heart of her children. She has lots of responsibili-
ties and does all continuously without getting tired. We
cannot give anything in return, however we can say her
our deep appreciation and give lots of respect. So does
Jypar Isabaeva did as an honor to her mother and to
motherhood in general.

Vision: As a reader we got what the poet was
trying to convey. To be specific, it is completed by
means of a real-life example from the background of
Jypara Isabaeva who as a local girl was raised in a
society that was bestowed with special characteristics
endemic namely to Kyrgyz culture. For instance, who
can bake breads, graze cattle if not a Kyrgyz woman?
Who can cook on the fire that was enkindled by herself,
if not the Kyrgyz woman? Despite the fact that we live
in one of the Muslim-majority countries, Kyrgyz women
are involved in labor to the same extent as men, doing
the same hard work. Several countries of Central Asia
have proclaimed their commitment to achieving gender
equality and economic empowerment of women. Howe-
ver, data analysis clearly demonstrates that effective
tools to expand women's economic opportunities have
not yet been created: there is a significant gap in
employment and wages, there is labor discrimination,
and women's access to financing is limited.

Meantime, our women are doing well in both fields
without being financially supported and appreciated as
Isabaeva endeavored to raise this issue in her poem.
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Though showing a mother’s worth in her life, she makes
us contemplate their social position in the Kyrgyz
culture.

Language: Jypar Isabaeva uses a strong language,
since we hear a sad music while reciting her poem. It’s
clear that a poem has a nostalgic mood from the very
first line: “Byxmywyn viiinan scamoin ceHu 3cmeoum’”.
In point of fact, humankind has a tendency to regret or
feel repentance only when something bad happens. Here
lies a big moral issue of people who fail to treasure what
they possess, and appear to undergo the excess of
remorse after losing it.

The word “Kyz” in the second line of the first
stanza and is closely associated with the term labor.
There is a proverb “JKaz owcapviue ky3 kypew”. And
probably namely this season of the year makes the poet
reminisce her mother and her hands that became
withered due to hard work. The word “canaanap” in the
opening line of the second stanza “kycanyy xapauycyn
apmenume” are used to fortify a feeling of sadness.

Beside mother’s hands, there is a special place
referred to mother’s eyes, they are indeed always full of
hope. No one believes in us as mothers do. As a
daughter, we never felt as if we need to earn our mom’s
love. As for the hope that mothers anchor on us, it is
given unconditionally to establish trust and a firm
foundation of emotional intimacy in the child’s life.

The first few lines of the last stanza deal with a
broad term - life. What is life, it is nothing but a journey.
If god is the one to give it, mother is the one to guide. As
long as you have a mother to guide you, then it doesn’t
matter whether it’s pristine or rocky, it won’t be
difficult. If it so happens that you lose your path, no
matter what she has to undergo through or how long the
journey takes, she will find the way to be by your side
and instruct you. These lines seem to agree with above
mentioned statements: ‘“JKawoo owcon, owcawioo myp-
myw”- Life is a journey, Life is a fate. Life of a child at
any age is always under mom’s guidance.

The word “anaxemoun xondopy” was used several
times in the course of the poem. This recurring phrase
constitutes the core sense of Jypar Isabaeva’s poem. The
great homage is rendered to motherhood and to mother’s
hands, that rocked cradle from the moment of birth, and
their tender touch banished childhood fears. And accor-
ding to Jypar Isabaeva they are not soft and silk anymore
because of the unceasing work.

Literary devices: Metaphors

Jypar Isabaeva’s poem abounds with stylistic devi-
ces like metaphors and personifications.

1) “Meszeun oecen xyayx” - it is very difficult
through the course of translation to find an equivalent of
one and the same metaphorical expression. But as time is
such a broad and meaningful notion. There is a phrase in
English “Time is bird that flies on wings of lightning”.

2) It’s universally accepted that life is a journey,
with problems to solve, lessons to learn and mostly
experiences to enjoy. In the poem “Anaxemoun xondopy

au” Jypar Isabaeva uses the same metaphor by naming
life is a journey to reinforce the core meaning of the
poem, namely to treasure life and time given by God and
led by moms. ..

3) In the 3™ stanza of the poem Isabaeva describes
her mother’s eyes saying: “...anaxkemoun xezoepy ai!
Hwenum,

YMym, MIIPUM MOLYn mpyean”.

This lines makes reader envision vulnerable state of
a woman who cares for her daughter’s new beginnings in
the bigger world.

Personification:

1) The poem begins with the revealing of the
authors emotional plight in which she is crying crouched
in her bed. Then she adds: “kyz mywyn, xenyaym ocaz
amec menun!”, prescribing a human act to an abstract
notion like the season of the year.

2) The same stanza displays her agony and
desperation to see her mother again in her life:

“Ancaiivin apepretiMuH,

Onexebail,

Atinansin, uebenence snecmepuy.”’

In word to word translation it would sound like the
visage of her mom swirls and flatters when she thinks of
her mother.

3) The very first lines of 2" stanza open with:
“Canaanap moiny yuxkymoy 6yszam daevin’’, constituting
the fact that the author is undergoing very emotionally
hard times that leads to sleepless nights disturbed by her
sad nostalgic mood.

4) Isabaeva says that her mother’s attempts to smile
at her, when she was leaving she couldn’t help noticing
her uneasiness and trouble: “Kynymyws 6oneon menen
JHCYPORYHYH, YuyHOa bup ybaiivim komyn mypear! Here
we see how she personified smile not to her mother, but
to her heart.

In conclusion, the plight of Kyrgyz women in
society could be more favorable, if there were no
restraints like cultural rules, mentality and traditions.
According to the results of both text interpretation of
Jypar Isabaeva’s poem and the questionnaire, it’s worth
noting that Kyrgyz women are likely to choose one of
two options, to be specific, they will pursue their
academic and career plans, combining it with their
familial responsibilities.
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